


























A.1 “F——~(Feminism) This!” Navigating the
Waters of Academia, Our Stories and Yours

Sarah Bearinger-Dangelantonio
Department of English, Franklin Pierce College

Mary Kelly
Department of History, Franklin Pierce College

Donna Reck
Department of English, Franklin Pierce College

We envision our presentation encompassing the rhetorical intersec-
tions of gender with the academy, disciplinarity, and professional
identities. While theory will provide a base from which to begin, the
main focus of the presentation will be experiential, focusing on how
women in academia do use a feminist rhetoric to navigate the
waters in which they often find themselves. We are full-time faculty
members who are all at different stages in our professional lives
and our experiences. While we are all teaching at the same
institution, our stories are different—though in our discussions we
have found some common themes and events. We will begin the
presentation with our own stories, which we will present in a series
of dramatized vignettes; we will then use various “invention
methods,” including “visual” autobiographies, dramatizations, and
story-telling exercises to have our audience members recall and
present their own stories. After the stories (in a variety of formats)
have been told, we will debrief and discuss the commonalities as
well as the differences, perhaps coming to some core ideas about
feminism, rhetoric, and identity within the academy, the discipline,
and the profession.

In our own experience, we have found it essential to narrate our
stories to one another, not only to learn how to navigate unfamiliar
waters, but also to affirm our experiences and to relieve the stress
that often comes with feeling “put upon” by our colleagues. Since
we are at different stages in our professional lives, and since we
work with different members of our campus community, this
“sistering” experience of telling our stories helps us to feel grounded
and supported. While we often discuss the problems we have faced,
we have also discussed our successes and then tried to determine
why certain responses were effective. We believe that our shared
experience would translate well into a presentation, and we are
convinced that others may find such a narration session to be a
strengthening experience for themselves. Graduate students or
newly minted academics may find the session heightens their
awareness of gender/rhetoric issues in colleges and universities.
More seasoned academics may find occasion to share experiences,
share successes, and perhaps re-center themselves.

We will use an altemative format beginning with two or three
dramatizations of events presented by the session leaders, followed
by a workshop of small-group and individual activities to help
audience members recall their own stories and find a method of
presentation. The stories of the audience members will then be
presented and result in a group discussion/reflection. We can
imagine the possibility of a larger presentation growing from the
original presentation so that it might be “performed” for a larger
audience if the situation permits.
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A.2 Constructing the Sexual/Textual Self

Subjects Are from Mars, Objects Are from Venus

Bridget Russell Cowlishaw
Department of English, Florida Atlantic University

John Gray has created a massive market for his theories about the
“natures” of men and women—natures so different that they warrant
the assertion that “Men Are from Mars, Women Are from Venus.”
Although we've heard all trite gender clichés before, Gray’s
narration of these alleged differences has been so remarkably suc-
cessful because he has presented them in terms of the object-
subject binary in the Romantic language of intemal truth. The result
is a text that is powerfully convincing. Gray’s books merit the
attention of humanities scholars because they are elegant examples
of how language constructs and limits our sense of reality—even the
reality of our personal, subjective experience.

The truth that Gray has described and presented in his Mars & Venus
books is nothing more {though nothing less) than the subject-object
binary. In the Mars & Venus books, the “nature” of male “needs, pref-
erences, and patterns of behavior” are those of anyone in the
subject position—a male or a female—although Gray presents them
as inherently masculine. Likewise, Gray's presentation of the
“nature” of females is a description of the “needs, preferences, and
behavior patterns” of anyone in the object position. The power of
Gray'’s text is in his rhetoric. As evidence that these “natures” are as
he describes them, Gray calls upon the reader to look inward. This
is the Romantic epistemology of internal truth. Because his argument
works on the level of personal experience, his narratives have the
feeling of truth about them. The problem with subjective reasoning,
however, is that arguments can feel for many reasons. In this case,
the truth the reader feels is the truth of the binary (i.e., the truth
that these conceptual/linguistic/rhetorical positions exist and play
off of each other in the ways described), not any “nature” of males
and females. That the described positions of subject and object
feel masculine and feminine is the result of traditional definitions of
the subject position as masculine, and the object position as
feminine. The success of Gray’s narrative depends upon the reader's
confusion of the position with the sex of the person taking that

position.

My preference for presenting this analysis of Gray's work is to speak
from an outline, but not to read a paper. Because my thesis depends
upon the reader's experience in encountering Gray’s rhetoric, I plan
to have passages from Gray’s texts enlarged on poster-sized paper
hung on easels in a semi-circle behind the speaker’s podium. Each
of these six posters will be covered as the oral presentation begins,
and I will uncover each as it is to be considered in the course of
demonstrating my thesis. All will be left uncovered, in full view of
the audience during the remainder of the performance, and will
therefore be available for easy reference in the question-and-
answer period. In this way, we can all be readers of the text and
immediately experience the phenomenon even while I perform an

analysis of it.
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rhetoric. Other scholars have argued that rhetoric is, and can only
be, a masculine tradition, and that therefore a new way of writing
must be forged in order to represent the concerns of women.
Helene Cixous {1977), for example, calls for women to write their
bodies {“The Laugh of the Medusa”). Such a claim brings about
deliberation on the body as text. What is rhetoric but adornment
of the text? Cixous' packed image of the smiling Medusa is one of
many icons that may represent the complexities that occupy the
discursive space between "rhetoric" and "feminism." Scholarship up
to this point has moved beyond exposing the rhetorical structure
behind a particular feminist agenda to ask how the various
traditions of rhetoric might be useful sites to develop feminist
arguments.

I propose to explore the visual realm, showing how selected images
of the female form may produce a figurative logic of representation.

In a PowerPoint slide show presentation this paper will stray slightly
from the conventions of an academic talk by engaging the audience

visually as well as aurally. From this presentation, I hope to guide a

conversation about further research in this area.

The Political Poetics of Héléne Cixous: Language
Inscribed By The Body Inscribed by Language

Cristina de Gennaro
Department of Art, College of New Rochelle

In her widely influential 1976 article, "The Laugh of the Medusa,"
Hélene Cixous appropriates the French verb voler (and its double
meaning: to fly and to steal). She uses the word (as both, at once)
to describe how women create their own languages from within a
predominantly male symbolic order, and in doing so, subvert that
order. The concept of flying/stealing, for Cixous, is not one of neces-
sarily creating a new language, but of creating a new subjectivity, a
new way of making the old languages speak differently. Finding a
path that leads elsewhere," she wrote, where one is "not obliged to
reproduce the system." Her notion of ecriture feminine (feminine
writing) proclaimed that women must “write their bodies," introduc-
ing the concept of jouissance as the source of a creativity based on
a feminine libidinal economy not referable to the masculine.

This paper argues that ecriture feminine, inscribed in "the breath of
the whole woman,” is marked not only by the sexuality of the body,
but by its specific history. Cixous explores writing through poetic
process, just as she explores subjectivity through a sense of alterity.
At the same time, her texts are grounded by the experience of
being in a specific and, hence, politicized body: a {presently)
middle-aged Algerian-French Jewish woman's body. In this sense—
however poetic, uncertain, and passionate—her writing is founded
in direct relation to the world in which she lives.

A.4 Identity Politics and the Family

Intimate/d Identities: Adoption, Desire and the
Fetish of (Family) Origin

Kimberly Leighton
Department of Philosophy, University of Massachuseits

Many feminist theorists have critiqued “the family” both as an
important location of the re-production of social structure and as
the space through which the limits of bodily experience, including
desire and the bodily image, are constituted. Adding to this work,
this paper assumes that the location of “family” is not only a site for
the reproduction of identity, but is also a site for the production of
the logic of identity. At once a site of “family” regulation and the
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constructed alterity to the “natural” family, adoption reveals the
effects of the logic of identity {the normative epistemological
subject and the naturalized body), while it also exposes the
vulnerabilities and desires such a logic works to erase.

This paper thus asks the questions, “What happens when we
re-inscribe ‘family’ as a site of non-identity relations, i.e., where the
assumption of sameness or identity is refused? What formulations
of identity, what experiences of the body and why new kinds of
intimacy could this refusal engender?” And “what anxieties {about
the self about the body and sexuality, and about desire} does such
a proposal reveal?” As adoption refigures the paradigm of the
familiar as an unnatural relation of self and other, a place for
intimacy based on non-identity, it implies, I contend, not on a
critique of the production of “family” but, perhaps more poignantly,
it also offers a genealogy of our anxieties about difference, embodi-
ment, and the search for meaning in our lives.

Contending Discourses of Parenthood

Michelle M. Lazar
Department of English Language and Literature, National University of

Singapore

The aim of this paper is to examine the politics at work in represen-
tations of parenthood in an advertising campaign in Singapore. It is
not uncommon these days to find in the media egalitarian
representations of {shared) parenting. Yet this is not to say that the
more traditional, asymmetrical division of labour between women
and men in this domain has disappeared, either. The asymmetry
may no longer be as blatant as it was decades ago, but as I will
show in the analysis of my ads, it continues to thrive in sometimes
less obvious forms. Further, what is interesting is when both
symmetrical and asymmetrical forms of representation of parenthood
are simultaneously co-present in the same ad or set of ads. In this
paper, I seek to show the dynamics of the two in terms of what I call
the “Discourse of Egalitarian Gender Relations” and the “Discourse
of Conservative Gender Relations,” and in so doing, I shall highlight
the {changing or unchanging) balance of power between women and
men in the domain of parenthood.

Two Generations of Feminists: A Mother and
Daughter Write Their Bodies

Margaret Chappell Price
Department of English, University of Georgia

Patricia Thigpen Price
Department of Writing and Linguistics, Georgia Southern University

Margaret Chappell Price, now twenty-one, is a senior English major
at the University of Georgia, where she is working on a Women’s
Studies Certificate. Patricia Thigpen Price is an assistant professor in
the Department of Writing and Linguistics at Georgia Southern
University. This year she has taken a leave of absence in order to
complete a dissertation on gender issues in composition pedagogy.
Both women are feminists. Both women write. They once shared a
body. Now they share perceptions—a no less intimate form of
communion. In an informal performance piece, Margaret and
Patricia read excerpts from journal entries, poems, letters and
essays, remembered conversations—a variety of experimental,
metonymic writings—which they have exchanged during recent
years. In these pieces, they explore their sometimes opposing
visions of their mother/daughter relationship, feminisms and
feminist texts (Luce Irigaray, Judith Ortiz Cofer, Judith Butler, Trinh T.
Minh-ha, and others), sexuality, teaching, Southern womanhood,
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of The Fire Next Time: as safe havens for the candid confessions his
male characters refuse to entrust to other men of equal social rank.
And at still other times, Baldwin sees women, as in the case of Ida
Scott in Another Country, as strong-willed agents, surreptitiously yet
actively negotiating the very real hazards inherent in an oppressive

patriarchal world.

Using Another Country as my primary text, I will explore Baldwin’s
varied, problematic, and interconnected visions of femininity and
their crucial relationships to the evolution of masculinity in an
in-depth, 20-minute presentation.

A.7 Representations and Literacies of Early
Modern Women

Margaret Fell's Reading Practice

Jane Donawerth
Department of English, University of Maryland

Elsewhere | have proposed the Quaker Margaret Fell (1614-1702)
was a rhetorical theorist for her treatise in favor of women's preaching,
*Women’s Speaking Justified," written while she was in prison, and
published in 1666. In this paper, I emphasize not Fell the rhetorical
theorist, but Fell as an example of early modern women's reading
practices, based on her biblical quotations. In "Women's Speaking
Justified,” Fell justifies her authority to speak out from the Bible,
but also phrases many of her arguments in biblical quotation {and
using biblical discourse in this manner, as Christopher Hill has
pointed out, was common in 17th century England). But Fell also
reveals her reading practices in her quotations. She quotes from the
King James Version (as | will demonstrate}. But the manner in which
her text differs from the Authorized version suggests first that she
is reading the KJV against other translations, practicing humanist
comparative reading of bibles without Latin or Greek, and taking
words or occasional passages from the Geneva and the Coverdale
Bibles. Second, her manner of quotation also suggests that she was
quoting the Bible from memory. Her text betrays all the characteristic
qualities of oral transmission (e.g., transposed phrases, changed
verb forms, changed prepositions, dropped repetitious phrases},
but is accurate on main words and the gist of the passage. The
implications for a study of literacy among early modem women, the
relation of oral to print culture, and women'’s rhetorical strategies in
argument are many.

The Role of Language in the Construction of Mary
Wortley Montagu’s Rhetorical Identity

Yvonne Merrill
Department of English, University of Arizona

Postmodern, or "linguistic,” feminism views language as the
medium in which social reality is constructed, in both public and
private rhetoric. It opposes epistemologies that claim a social and
metaphysical order inheres in existence. Thus female subjectivity,
as with any other social phenomena, is constructed by the prevailing
social conversation. In this presentation, I will discuss how Mary
Wortley Montagu’s rhetorical identity was a response to the
classically trained conversants in her 18th-century milieu and why
this identity had no authority.

Stylists of the dominant 18th-century discourse established standards
for public rhetoric, rules of taste and decorum that by and large
excluded all public language except that informed by classical
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criteria, which was the style they practiced and which privileged
their voices. No one assumed that a female writer's education was
in the Westemn cultural tradition and focused on belles lettres,
social criticism, or Aristotelian-Ciceronian rhetoric.

The most significant influence on Montagu’s rhetorical subjectivity
was that the notion of the "female author” was an oxymoron in her
society. Thus I will argue that, even though she had acquired a
classical education and a rhetorical voice indistinguishable from her
male peers’, her work was discounted as that of an uninformed
woman, and she was libeled by leading style arbiters as a literary
slattern because, all written evidence to the contrary, her publicly
known gender devalued her writing.

This will be a fairly traditional paper. However, I will be handing out
and discussing comparative passages that show how Montagu’s
style emulated well the work of such lights as Pope and Swift and
some interesting deviations that show how the authority of her
voice disappears when she writes for a particular private audience.

Closet Space: The Rhetoric of Women’s
Autobiographies and Diaries in Early Modern
England

Tom Pace
Department of English, Miami Universily of Ohio

Recent scholarship regarding women's education during the English
Renaissance has prompted scholars to reread and to rethink the
way literacy has been defined for this period. This presentation (of
no more than 20 minutes) argues that women’s education both
inside and outside the home complicates previously held notions
of literacy and, in the process, invites us to rethink the division
between "private" and "public” space in early modem England.

Literacy in early modern England has traditionally been defined as
the acquisition of reading and writing at male-run schools and
colleges. Male students in these schools used this knowledge in
mostly public arenas, such as law, politics, religion, and commerce.
Women who acquired similar skills were not considered *“literate”
because they acquired this knowledge in female-run schools and in
private homes and were expected to use their learning in similar
private spheres. To complicate these ideas, I analyze the rhetoric of
three primary documents written by women. These documents
include Mary Astell's A Serious Proposal; a dialogue between a
"vertuous matrone” and a “willfull housewife”; and an advice manual
for women to take control of their financial affairs. In doing so, I
show how the leaming these women exhibit goes beyond the
private arena of the home and influences male-dominated public

arenas as well.
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B.1 Girl Power: Feminism on the Web

Sisterhoood for Sisterhood’s Sake: Heartless Bitches
and Gender on the Internet

Erika Caswell

School of Journalism and Mass Communication, University of Minnesola—Twin
Cities

As a mode of communication, the Internet has the potential to give
voice to any and everyone who has the money, knowledge, and
desire to be heard. It also has the potential to give scholars new
insight into the everyday practices, attitudes, and beliefs of people
who might not ordinarily speak or be heard in a public arena.

This paper examines “post” feminist discourse on the Internet as
articulated by a website called Heartless Bitches International
{www.heartless-bitches.com). As rhetors, HBI editors and members
appropriate a term normally used to denigrate and contain women
and reverse its meaning to empower. However, this paper argues
that the empowering and potentially liberating elements of HBI's
rhetoric is limited not only by the way in which it is expressed (the
ideal is expressed negatively), but also by a competing attitude
manifest in the discourse: that individual choice, rather than social
and cultural privilege, is all that is needed to survive and thrive as a
woman in modern American society. It is also an empowerment that
comes at the expense of the weak: the victims, whiners, and losers
against whom HBI members define themselves.

(Re)Writing Radical Women: Feminist Praxis and
Temporary Textuality 1968/1998

Jacqueline Rhodes
Department of English, California State University—San Bernardino

In her introduction to Sisterhood is Powerful, Robin Morgan writes that
“this book is an action,” a statement of textual performativity that
would slide easily into many conversations in contemporary compo-
sition theory some 25 years later. Morgan’s linking of discourse and
liberatory action points to the textuality of second-wave feminism
itself. Second-wave radical feminists poured out “temporary” texts
that were often written collaboratively, distributed collectively and
publicly through the magic of mimeography and volunteer effort,
and that often disappeared as quickly as they had appeared in the
public eye. Curiously, compositionists have remained silent about
these distinctly textual feminists and their rhetoric of political trans-
formation. In this paper, I explore these questions: Why hasn’t the
textual subjectivity of radical feminism—both in the manifestos of
the 1960s and in the online publications or “zines” of the 1990s,
made its mark on composition classrooms? What are the theoretical
and pedagogical implications of radical feminist textuality? In short,
what might a radical feminist praxis look like?

A reclamation of radical feminist textuality provides one view of the
rhetorical negotiations of personal/political and private/public that
inform what bell hooks has called “engaged pedagogy.” My paper
explores how the radical feminist manifestos of the 1960s and the
feminist ‘zines of the 1990s bespeak a textual subjectivity formed
almost explicitly for the critique of illegitimate hierarchies of power.
As new classroom and textual structures become more common in
writing instruction, we must look to the particular literacies
developed in response to those structures. We must also look to
these literacies as collective responses designed to work social
change. The fluid textuality of the radical feminists provides us with
a view of Susan Miller’s “textual subject,” a subject who temporarily
yet purposefully acts—and acts through writing.
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Subversive Discourse: Feminist Zines in
Underground Culture

Nicole Haas
Regis University

An alternative to traditional printed media exists beyond the recog-
nized institutions (like feminist presses) to engage in discursive
feminist politics. This alternative media is the underground, punk
rock network of communication known as zines. Since they are
created actively and critique the conventional, zines have vast
potential as feminist tools of communication. Within the punk scene
of the early 1990’s, young women, united in their criticism of an
overwhelmingly male punk scene, established feminist voices
through zines. Both feminist literature on discourse and cultural
studies literature on zines fall short of treating zines by women as
legitimate sites of feminist resistance. Yet, situated in underground
culture and in feminism, both traditions actively produce
subversive material. Zines contribute {by form and content) to the
third-wave feminist rejection of universals and dichotomies.

While radical feminists critique patriarchy, the Riot Grrrls and other
feminist zinesters reject a more vast concept of structure and
orthodoxy. Although most zines are not theoretical, they concretely
embody the postmodern movement because their power resides in
transforming or transgressing oppression by embracing instability,
diversity, and ambiguity. Zines are subversive in what they say, but
more so in how they say what they say. Acting as trajectories of
resistance, zines stand simultaneously as personal and communal
statements of adoration and indignation. Zines are a medium of
self-expression for systematically devalued and excluded voices
qualifying as non-academic, young feminist tools incorporating
ideas and actions of young women. Zines offer uncensored material,
not fashioned to fit into the corporate or academic conceptions of
what young feminists ought to be, promoting unrestricted feminist
discourse.

Grrl Geeks on the Internet: Discourses of Feminism
and Identity

Mary Bucholtz
Department of English, Texas A&M University

This paper examines the emergent discourse of “grrrl geek”
feminism among female computer professionals on the Internet.
Hall (1996) delineates two strands of “cyberfeminism”: a liberal
position with a rhetoric of gender neutralization and subversion and
a radical position with a rhetoric of gender separatism in response
to online sexual harassment. Hall argues that contrary to liberal
cyberfeminists’ utopianism, women do not leave masculine
hegemonies behind when they enter the virtual world.

Liberal and radical cyberfeminism are not the only feminist
rhetorics on the Internet. Alternative discourses of feminism and
gender identity are available for female computer programmers
who cannot withdraw from “cybermasculine” discourse and who are
well aware that their gender has not been neutralized online.

I demonstrate this claim in the context of an Internet discussion on
Slashdot, an online magazine for computer hackers. The discussion,
which concemed the number of female hackers, located tensions
between feminist rhetorics and the rhetoric of the technogeek. But
despite arguments that female hackers are apolitical, other women
in the discussion discursively position themselves as part of a new
category: the grrrl geek. This category acknowledges the concems of
feminism, but preserves the commitment to a resistant and opposi-
tional geek identity (cf. Bucholtz 1998). The study contributes to our
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and black femininity during a period when the role and representa-
tion of black women were highly debated among blacks, particularly
among the “talented tenth.” Cooper's and Crummell’s writings
provide a site for exploring the paradoxical dynamics of black male
and female gender attitudes and how these influenced ideologies
of racial uplift would survive well into the 20th-century, where they
would continue to be negotiated.

“As a cripple, I swagger”: Nancy Mairs’ Embodied
Rhetoric

Beth A. Ferri
Special Education Program, Texas Woman's University

In Plaintext and Waist-High in the World, Mairs examines her experiences
of living and writing with Multiple Sclerosis (MS) as a type of
situated embodiment that places her metaphorically and
corporeally underneath and on the margins of able-bodied society.
In this context she is invisible, yet none the less sees—acknowledg-
ing the potentially transcendent view from the margin. From her
lived body, Mairs negotiates the language of her representation—
claiming “cripple” as much for its accuracy as for its provocative
rhetorical impact. For Mairs, her body as context and waist-high
angle of vision resists disembodied thinking/writing/being and
offers a “theoretical and imaginative framework” to explore the
living of a life that is shaped and bound, but not determined, by
“spatial and temporal exigencies” {1996, p. 17}.

Gender Play: Examining Competing Discourses on
African-American Women and Athletic Participation,
1915-1945

Rita M. Liberti
Department of Kinesiology and Physical Education, California State
University—Hayward

In the first half of the 20th century, African-American females’
increased participation in sport exposed tensions within the black
community conceming the suitability of women’s involvement in
athletics. Examining oral histories, black newspapers, and archival
materials, this paper explores a wide range of responses to
representations of black female physicality and athletic
participation. African-American women'’s sport history offers a
unique site to explore the continual (rejconstruction of
masculinities and femininities within the black community from
1915-1945. A constant (re)negotiation of gender arrangements, of
boundaries being reified and resisted, reflects a history marked by
a simultaneity of support, condemnation, contradiction, and
ambivalence among African-Americans toward female athletes.

B.4 Reality Bootstrapping 101

Suzette Haden Elgin
Independent Scholar

Many scholars believe that social change must come first, followed
by language change; I disagree. I agree with those who believe that
it's the other way around, and in this session I try to make a strong
case for my position. I will explain why I am convinced that language
is our most powerful tool for creating a new reality. I'll discuss some
mechanisms for putting that tool to productive use and will give
some examples from my own experience. The questions at the
heart of the controversy {which I will be addressing primarily but
not exclusively with regard to American English and the Laddan
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language of my science fiction novels) are at least three: (1) What
strategies do human languages use to make it easy or difficuit to
talk about particular aspects of reality? (2) When those linguistic
strategies make it difficult to talk about the things that women want
to talk about, what recourse do women have? (3} In view of the fact
that we human beings are “going global” in a way that will force us
to establish a single Terran tongue for crosscultural communication,
how can women see to it that the new WorldSpeak that will not
restrict ease of communication to those aspects of reality that
matter to men? I'll talk about all this for roughly half an hour, and
then I will open the floor for questions and comments for the
balance of the time available.

B.5 Rhetoric of a Modern Woman: Virginia
Woolf

Who's Afraid of Aristotle?: A Comparative Glimpse of
the Persuasive Similarities Of Virginia Woolf and

Aristotle

Rebecca Pope
Department of Professional Communication, Clemson University

Academic interest in Virginia Woolf has led scholars to investigate a
wide variety of topics from androgyny to lesbianism to political
activism and many others. Yet while Woolf's unique qualities remain
a focus in scholarship, there exists a surprising lack of attention
directed toward the rhetoric of Woolf. With the exceptions of
scholars such as Krista L. Ratcliffe and James L. Hoban, few seem to
have studied the rhetorical persuasion employed by Woolf in such
works as A Room of One’s Own and Three Guineas. In the tradition of
Ede, Glenn, and Lunsford’s Border Crossings, this paper looks at the
rhetoric of Woolf in terms of Aristotelian persuasion.

Beginning with the fact that A Room of One's Own was originally
presented as a series of lectures, this presentation uses Aristotle’s
treatise On Rheloric to show that Woolf shares views with the rhetori-
cian and that Woolf further employs several of Aristotle's persuasive
techniques as she attempts to draw her audience toward the ideal
of female independence and, ironically, the creation of a uniquely
feminist rhetoric. Persuasive similarities arise between the two
figures when it is acknowledged that Woolf was acting as the rhetor
while originally presenting her lectures. Limiting the comparison to
three topics, views on men, thoughts on anger, and the use of
metaphor and narrative, allows for an intimate comparative study.

with Ede, Glenn, and Lunsford’s aim of effective delivery in mind,
the paper will be given as a PowerPoint presentation utilizing the
software’s multimedia features, to assure a greater potential for
audience involvement.

High Modernism, High Feminism: “Professions for
Women” and the Academy

Lois Cucullu
Depariment of English, University of Minnesota—Twin Cities

To understand academic feminists’ cultural and theoretical produc-
tion in this half century, this paper proposes to rethink feminism’s
emergence in the academy within the arena of literary modemism
and the advent of the professions. Beginning with Virginia Woolf, I
argue that her 1931 essay, “Professions for Women,” promulgates
the complex figure of modemist writer, professional expert, and
feminist intellectual that was subsequently taken up by second-
wave feminists. As her essay discloses, Woolf murders the Angel in
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connections between reflection on practice and practice itself. Using
examples from both a graduate and undergraduate course in
women’s rhetoric(s) she will explore how students may use their
study of women’s rhetoric to move toward action in their own lives
and toward engagement with rhetoric-in-action in their
communities. For example, how do students “use” work like
Hopkins’ and other didactic or hortatory writing to reflect on and
shape their own rhetorical practice? And what are the questions
teachers need to consider as they encourage students toward
public engagement? What are the ethical considerations we face

in asking students to move beyond the rhetorical context of the
classroom? What happens when students engage in the “dangerous
moves” Lunsford describes as an attribute of some women writer's .
rhetoric? How can we avoid creating a dichotomy between the
personal and public spheres in which women writers and students

work?

Kate Ronald
Department of English, Miami University of Ohio

Kate Ronald will examine how rhetorical re-readings (like Susan’s
and the growing body of scholarship that is recovering and
reconceptualizing women’s writing) can influence and transform
methods of teaching in general, and teaching of writing in particular.
A direct focus on the uses of women’s rhetorics seems a logical

and necessary further step in our feminist work in rhetoric and
composition. It's been an exciting time for women in rhetoric and
composition in the last five years: so much new work in recovery,
re-reading, and reconceptulization has led to a new emerging canon
of primary rhetoric and rhetorical theory. But there must be more.
Despite the concurrent surge of work on feminist pedagogy, one of
the neglected areas in the excitement over women’s rhetoric(s),
perhaps, is teaching. Using her own and her students’ experiences
in a graduate seminar on Women'’s Rhetoric{s) and Feminist
Pedagogies, I will pose {and try to suggest some answers to) these
questions: what are the uses of women's rhetoric(s) in the
classroom? Why and how do we teach writing by women? In what
classes? Most importantly, in her mind: what are the implications of
using women’s rhetoric(s) for the teaching of writing?

B. 7 The Status of the Personal as Evidence

Exploring tensions and blurred distinctions between “truth” and “fiction” in rep-
resentation, the panelists explore newspaper reporls, eye-witness accounts, novels,
memoirs, family diaries, artifacts, and stories in their search for “meaning” and
“gender.” The format of this group presentation will resemble a traditional panel
discussion, although the actual preseniations will include elements of performance
and other variations on traditional conference paper presentations.

Fiction, Truth and Lies: Negotiating Stories and
Gender

Michael Dickel
The Learning Center, Macalester College

On February 26, 1987, Police Officers took Jesus Hernandez against
his will to the Crisis Intervention Center (CIC) at the Hennepin
County Medical Center in Minneapolis, so that he might be evaluated
for involuntary admission to in-patient psychiatry. Hemandez died a
little over 24 hours later from injuries sustained during a struggle
with security guards and CIC employees. I was one of those
employees. The repercussions and ramifications from the death of
Mr. Hernandez—and media reports of them—ripple from ruptures
in the social fabric. One of those ruptures signifies masculinity.
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Reading the “facts” in the subsequent newspaper accounts reveals
contradictory versions of “truth,” as mediated by the interests of
various witnesses and informants. The tension among these contra-
dictions reveals the process of signification for gender: both
masculinity and femininity. Experimenting with a fragmented pres-
entation of quotations, narrative, and analysis, this essay explores
the signifying of gender in these newspaper accounts as text that is
neither “true” nor “false” but bears witness—not to the events they
report, but to cultural meanings for gender.

Uses of Memory and (Ab)uses of Fiction: Sexuality in
Holocaust Fiction and Memoir

Rebecca Scherr
Department of English, University of Minnesota—Twin Cilies

This paper examines four Holocaust texts: one film, one novel, and
two memoirs written by female Auschwitz survivors. The paper
examines two crucial issues. The first is the role of the erotic female
body, which takes on vastly different meanings in the fictions than it
does in the memoirs. While the fictions use the erotic female body
as the site of memory and as the central vehicle for representing
the atrocity of the Holocaust, the memoirs position the access of
sexuality as a means of resistance to Nazi oppression. Furthermore,
this representation of sexuality is never central to the memoirs, but
it exists as one fragment of the story. The second layer of this paper
examines rhetorics of testimony and fiction, and moments when the
fiction writer and film director rely on testimony in order to create
“believable” fictions. The memoirists, on the other hand, employ a
poetic and literary language to write testimonial history. I look at
the issue of authority and how it relates to the female body as the
site of Holocaust memory, and ultimately, how the rhetorics of fact
and fiction represent the historical fact of the Shoah.

Private Property? Spinning Stories from Family
History

Julie K. Gard
Department of English, University of Minnesola—Twin Cilies

I am fascinated by the blurry line between fiction and its supposed
opposites, such as truth, fact, history, and memoir. Objects and
stories related to my family’s past, including old photographs,
quilts, belt buckles, journals, hymnals, souvenirs, and scraps of
narrative, lead me to create stories that purposely blend fact and
fiction, truth and lies. Difficult questions arise: To whom does this
history, and the past in general, belong? Can I use my great-grand-
mother’s journal as material when she has clearly written on the
inside cover: “Private Property of Martha . Gard, Tremont City,
Ohio, 1946™?

I have consciously chosen to explore family history and personal
history as a fiction writer rather than as a memoirist, delighting in
invention more than in truth-telling. I use these bits of the past to
explore the tension between intimacy/family connection and
independence/freedom, which are themes in my own life and in the
lives of my ancestors and relatives. My presentation will involve a
short description of the impetus behind this project and my own
creative process, followed by a performance of some of my writing.
This alternative type of presentation will involve some of the found
objects mentioned above.
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The Construction of Gender in Grammar/s, the
Sexual Rhetorics of Linguistics

Antje Hornscheidt
Nordeuropa Institut, Humboldt Universitaat Berlin (Berlin, Germany)

In many fields of Western traditions of linguistic research a descrip-
tive approach to language is still assumed. One main field in this
respect is the study of grammar and writing of grammars. From a
Postmodem point of view, the possibility of pure descriptiveness
has to be called into doubt and its postulation analyzed as doing
ideological work. In my presentation, I will concentrate on how
descriptions of grammatical gender in grammar/s contribute to the

construction of “sex.”

First, I will give a contrastive analysis of contemporary English,
German, and Swedish grammars with regard to their treatment of
gender. I will demonstrate that virtually all base their discussions of
person reference forms on assumptions of gender as a biological
category (sex). I have chosen the languages in question because
their grammars of person reference forms are distinctly different.
Nevertheless, the analyzed English, German, and Swedish
grammars all describe person reference forms as referring to sex.

Reading this against the theoretical approaches outlined in the
introductions of the grammars, I will then demonstrate how the lin-
guistic rhetoric of descriptiveness is itself a construction, which
supports the naturalization of sex even further. Thus, the
constructive work of grammars functions on two levels: on the one
hand through the specific presupposition of sex, and on the other
through the more general presupposition of the existence of a
reality beyond perception, which can be described objectively.

It is my thesis that grammars have to be criticized from a
Postmodem feminist point of view because they play an important
part in the construction of sex in a twofold way. Due to their
unquestioned role as linguistic norm-givers for entire speech
communities, their results are not questioned. Thus, the notion of
sex as it is maintained in the grammars under investigation has up
to now hardly been discussed in linguistics.

From this, I deduce the importance of a more fundamental
poststructuralist criticism of the still-dominant structuralist theory in
linguistics. Thus, from a Postmodern point of view, the structuralist
distinction between language use and language system that is still a
basic assumption in Western traditions of linguistics today has to be
analyzed as a construction in itself.

Neither Logical Nor Rhetorical: The “She” Made
Antiquated and Foreign To The Authorial “I/He”of
English Modernity

Christine Ross
Depariment of English and Comparative Literature, University of California—

Irvine

I will discuss the evidence for the development of three discourses
on the linguistics of sex and gender within the textbook culture of
the late 18th and early 19th centuries: 1) “grammatical”/syntactic use
of a “neuter” “he”; 2} “logical”/representational use of “he,” “she,”
and “it.”; 3) “rhetorical"/poetic use of gendered pronouns to
produce “sublime” personification. These discourses require the
intersection of imperialism and sexism. All three are widely dissem-
inated, as an ensemble of authoritative linguistic analyses, through

textbook culture.

James Harris’ Hermes is the primary architect of these discourses.
Harris’ approach is repeated verbatim in the writings of Huge Blair,
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Lord Kames, and Samuel Parker, authors of the most widely used
rhetoric textbooks in Britain and the USA. According to Harris and
his epigones, English is the only language that does not use gender
for purely syntactic purposes (e.g. masculine, feminine, neuter
nouns must take masculine, feminine, neuter adjectives, pronouns,
articles, etc.). English writers use gendered personal pronouns
either for “logical/philosophically accurate” purposes to represent
either “male” or “female animal substances” or for the
“rhetorical/poetic” purposes of personification: e.g. Virtue is its own
reward {(logical use) or Virtue is her own reward {rhetorical use}.
English is therefore superior to every other language, because it is
the most philosophically accurate and logical, having, therefore, dis-
tinctive advantages over the previously hegemonic Classical
languages in terms of both logic and art. Harris’ analysis could be
said to confirm the ideologically motivated selection of “he” as the
“neuter” syntactic form, through which use of the epicene “they”
and “he or she” became non-standard, and to reveal the intersection
of sexism and imperialism in English modemity. A magisterial I/he
of English authority alone makes the proper distinction between
logic and rhetoric, reason and imagination, abstraction and metaphor,
masculinity and femininity, imperial and colonized subjectivities.

For men, the syntactic “he” and the logical “he” are congruent. For
women, the required use of “he,” when feminine personhood is
signified, would be neither logical nor rhetorical, it would be purely
syntactic, as it is in European and Classical languages as well as in
English Renaissance Latin/English textbooks. The situation of a
woman writer is made newly “foreign” and inherently anachronistic
in English modernity. “She” can never quite arrive at the
familial/familiar here and now of English rationality and art. On the
other hand, women are assigned a distinctive relation to language
and are in a better position to consider that authority is discursive
effect rather than essential, as it is in the Anglo-European
romanticism that dominates masculine art of the early 19th-century.
Variable positioning of writers on the basis of gender privileges
men, both socially and politically, but could be said to privilege
women critically.

I will provide the audience with excerpts from textbooks and texts
by Emily Dickinson. The modern tradition of gendering through _
language was taught in Dickinson’s Amherst Academy textbooks. I
will suggest the historical efficacy of the textbook discourses on
gender, by showing that Dickinson’s pronoun use is interpretable
through that tradition and that she would seem to have availed
herself of the critical potentials latent in Modern English gendering
through language. Her poems reveal a subversive lyric of sexing,
which opens a witty and incisive critique of the standard positioning
of women writers before the word and the world of powerful literate
and social performance.

B.10 Women’s Narratives: Identity,
Experience, and Discourse

Women'’s lives and roles have evolved through political and social change. While -
women's autobiography can be traced back to the female religious figures of the
Middle Ages, the last century has afforded women the freedom to explain their
lives without fear. Women'’s autobiography is an emerging field of study that
allows researchers to study the lives of women as told by the women themselves.

Although our papers each explore a different aspect of autobiography, all three
discuss the quest for female identity and a discourse without fear. Our panel will
feature brief introductory comments followed by readings of our three papers. If
time allows, we will have a brief question and answer period.
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PL.3 Politics and the Limits of Common
Sense

Judith Butler
Department of Rhetoric and Comparalive Literature, University of California—

Berkeley

This paper will think through the feminist consequences of rhetori-
cal readings. It will consider what happens when we see how
common sense is produced through unexamined tropes, and ask
more generally about the relation of rhetoric to critical theory. The
figure of “rhetoric” within contemporary political discourse is that of
“empty” speech or of “sophistical” reasoning, but this paper will
hope to show that a feminist critique of ungrounded authority
requires rhetoric, and its tense relation to philosophy, in order to
make good on its critical promise.
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C.1 Altered Bodies

Woman as “Defective Man”: The Rhetoric of
Competitive Women’s Bodybuilding

Lizabeth A. Rand
Department of English, University of Nebraska—Lincoln

In the February 1998 issue of MuscleMag Inlernational, one former
male bodybuilder states that

“...somewhere along the line {in women’s bodybuilding] the
words bigger, harder, and more muscular have become the
accepted criteria and I thought that was the criteria for men, not
women. The words femininity and sexuality have been all but
dropped. Consequently the pendulum has swung to fitness
contests because the women are more attractive from a mainstream
standpoint. I mean, I don’t know why a woman wants to walk
around with a 17-inch cut-up arm.”

Currently, professional women’s bodybuilding seems to be
experiencing a “backlash.” “Fitness girls” are now often featured in
the pages of magazines like Flex, MuscleMag, and Ironman. And when
female bodybuilders are included, they appear in Playboy or
Penthouse-like photospreads with titles such as “Lingerie Fantasy”
and “Power and Sizzle.” As a former amateur competitive
bodybuilder, I've been interested in women in sports for many
years. Recently, I've begun to follow the coverage of women’s body-
building in the most popular fitness magazines. I have noticed that
“femininity” and “sexuality” have not been dropped from the
discussion {or the judging) of women’s bodybuilding. And the
current slew of muscle magazines continue to beg the question:
“Ultimately, I think, men were meant to be men and women were
meant to be women” {from MuscleMag). The bodybuilding world has
grown increasingly confused over its “female monsters” {MuscleMag)
who seem to embrace “masculinity” with a vengeance. My presentation
will address the question: How have bodybuilding magazines come
to represent and talk about “woman”—when she looks like man?

It is frequently argued that the porn industry presents desire from a
male point of view. Thus, what the man actually “sees” in the female
body {but doesn’t necessarily recognize) is himself. “Hardcore”
muscular women, however, literally appear “like man.” I will contend
that perhaps men see them—in the words of Terry Eagleton—like
“defective man”:

“IWoman] may not be quite so other after all. Perhaps she stands
as a sign of something in man himself which he needs to repress,
expel beyond his own being, relegate to a securely alien region
beyond his own definitive limits. Perhaps what is outside is also
somehow inside, what is alien also intimate—so that man needs
to police the absolute frontier between the two realms as
vigilantly as he does just because it may always be transgressed,
has always been transgressed already, and is much less absolute
than it appears. (Literary Theory 132-33).”

Bodybuilding magazines show muscular women in push-up bras,
garter belts, stockings, and spike heels because these feminine
accessories help to make them “other.” Yet the realm between the
“alien” and the “intimate” {man seeing woman-man} has always-
already been transgressed. By sharing some of the images and
words from muscle magazines, I wish to open up a discussion about
gender and “real” vs. “defective” masculinity and femininity.
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Disciplining the Transgendered: Brandon Teena,
Public Discourse, and Normativity

John M. Sloop
Department of Communication Studies and Thealre, Vanderbilt University

Susan Stryker recently noted that “It is no longer sufficient to
approach the topic [transgenderism} as Marjorie Garber did...
where she proceeded solely by looking at transsexuals and
transvestites and the cultural gaze that both constructs and regards
them, with absolutely no concern for transgender subjectivity” (148).
While I agree that such writing would not be a sufficient project if it
existed in isolation, my task is to understand the particularities of
how, in mainstream discourses, as Judith Halberstam puts it, “desire
and gender and sexuality tend to remain remarkably rigid,” and to
place my observations in conversation with those writing about
transgendered subjectivities.

Using C. Jacob Hale's reading of the Brandon Teena case as a
starting point, I argue that the case is one of ideological discipline
in which Brandon Teena’s gender is tied back into her “sex”; rather
than sex being “always gendered,” here, gender is persistently rein-
scribed into sex. The discourse surrounding the case reifies
traditional binaristic notions in a number of ways. First, by posing
the story as one of deception, a case is constructed in which a
woman intentionally “poses” as a man. Second, Brandon Teena’s
physical movements and actions are understood through a sexual
binary. Third, discussions of the “causes” of Bradon's transgenderism
work to explain his psyche as a caused abnormality, avoidable with
“proper” behavior. Finally, descriptions of the body of Brandon
Teena as hermaphorictic or as a pre-operative transsexual work to
place the body into a traditionally sexed category.

The Pleasures and Pitfalls of Feminine
Beautification: A Phenomenological and Aesthetic

Analysis

Ann J. Cahill
Department of Philosophy, Elon College

Feminist theory has made clear the danger of beauty. From
Wollstonecraft and Friedan to Bartky and Bordo, feminists have
argued that beautified women become marked as objects for the
male gaze, reflections of male desire, and social currency for a het-
erosexual economy. To be defined by one’s appearance constitutes
an iteration of the impossibility of female subjectivity and identity,
while simultaneously {by means of the necessity of the sheer artifi-
ciality of the methods of the process) underscoring the incomplete-
ness and ugliness of the “natural” woman.

Yet, as central as beauty is to the aims of patriarchy, the process of
beautification holds for women the potential for an experience of
success and satisfaction. We do well to heed the warnings of the
feminist theorists mentioned above, and wonder whether that satis-
faction comes at too high a cost, namely, an utter identification of
the woman with those ideals that speak her social inferfority. Is it
not possible, though, to rescue parts of the process of beautification
from the system of male-centric ideals that inform it? Are there no
parts of this process that contain elements of achievement which,
rather than denying women’s agency, actually produce it? The
process of getting “dressed up,” especially if it is a communal, girls-
or women-only undertaking, can be intensely pleasurable. This
pleasure is not due to its accordance with socially accepted values,
but rather due to its status as an aesthetic project, one which
demands a creative artist who does not merely and mechanically
reproduce images that are socially provided, but who expresses
something more particular and more actively chosen.
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I will present this research as a “traditional” scholarly paper-—using
a multimedia presentation to display the queens’ letters for the
conference audience.

Women’s Mis/Use of the Ars Dictaminis in Medieval
Iberia

Dawn Bratsch-Prince
Department of Foreign Languages and Literatures, lowa State University

The epistle is one of the medieval literary forms that enjoyed the
greatest popularity and longest cultivation by people young and
old, rich and poor, male and female. Whether in its official capacity
based on the ars dictaminis (a peculiarly medieval development of
Ciceronian rhetorical theory), or as a vehicle of personal communication,
the letter was a popular genre throughout the 14th and 15th centuries.

The topic of the ars dictaminis and of male-authored letters in
Medieval Iberia has generated considerable attention in recent
years (see works by Deyermond, Faulhaber, Murphy, Olivar, Round).
Lamentably, the study of women'’s letters as a literary form has only
now just begun to receive notice in the confines of medieval
Hispanism, despite the existence of thousands of letters written by
Spanish women during the 14th and 15th centuries {see published
studies and edited letters in Guisado, Prince, and Vinyoles).

In this presentation, I will discuss the ars dictaminis from a female
perspective in an attempt to show how Iberian women willfully
used/abused/misused the precepts of medieval epistolography in
their letters. In the 14th and 15th centuries, Iberian women, as a
rule, were excluded from the schools and institutions where the ars
dictaminis was taught, therefore receiving no formal training in the
composition of letters. Thus men, in their letter collections and
canonical texts, were those who established the ideal female epis-
tolary voice. As I will show in this presentation, women did indeed
use the established conventions of the letter collections and formu-
laries; however, they often ingeniously manipulated them to suit
their own needs and purposes.

By way of illustration I will detail one woman’s utilization of the
male-dictated rules of epistolarity. Violant de Bar, wife of joan I

of Aragon, was constrained in her writing by the dictates of the ars
dictaminis, as well as by the Ordinacions de Pere III {1344). Of
special concern to Violant was adherence to the Ordinacions, a
collection of chancellery by-laws that prescribed, among other
things, the style of royal correspondence. In a comparison of a
selection of Violant’s Catalan and Aragonese letters with epistolary
and chancellery conventions, I will show the extent to which
Violant's writings respect the strict conventions established by her
father-in-law, Pere III. Of greater interest will be how, as a woman,
she was successful in circumventing convention in an effort to
communicate spontaneously in a manner reflective of her personality.

Rhetorical Convention and the Letters of Margaret
Mautby Paston

Rebecca Coogan
Department of English, Aquinas College

As the author of 104 extant letters, Margaret Mautby Paston {c. 1422-
1484} is one of the most significant women writers of the Middle
English period. Existing scholarship has tended to focus on
Margaret’s role as a representative medieval wife and mother.
However, when the letters are regarded from within the context of
the medieval letter-writing tradition, a far different subject emerges.
Like most medieval letters, Margaret’s are essentially letters of
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business, viewed as substitutes for verbal instructions. As the wife
of a prominent landholder, she would have been expected to corre-
spond with her husband during his frequent absences, thus she
writes in the role of agent to the lord of the manor. The constructs
writ large in the text, then, are not the post-industrial wife-and-
mother stereotype favored by modern scholars, but the loyal bailiff
and capable surrogate of john Paston.

Also like most letters of the period, Margaret conforms to the guide-
lines prescribed by her rhetorical model, the ars dictaminis. Her
writing clearly demonstrates both her knowledge of the demands
and the limitations of the medieval letter-writing tradition and her
ability to negotiate within those parameters through the use of a
wide range of narrative and rhetorical strategies. The challenges are
all the greater because of social and theological traditions proscrib-
ing female speech. Though Margaret’s privileged class status
provides her with access to the written word, her status as a female
restricts her at every turn.

The purpose of this paper is to begin to recover the long untold
story of Margaret Mautby Paston, emphasizing the contradictory
discourses shaping her experience as writer, woman, and wife.

How Rhetoric Got Its Gender: Historicizing Feminist
Discourse

Ana M. Gomez-Bravo
Department of Foreign Languages and Literatures, Purdue University

The end of the medieval period and the beginning of the
Renaissance is marked in several European countries including
Spain by an astonishing growth of texts dealing with woman’s nature
and the subsequent debate that gave way to the querelle des
femmes of later centuries. The texts of this querelle will arguably
contribute to the formation of feminist discourse in the Modem
period. However, in order to understand the process of the
formation of feminist discourse, one must understand its
articulation from its inception and the discoursive context in which
it is bom. My paper will show how one must study the changes in
rhetorical theory ongoing during the 15th century in order to fully
understand the terms of articulation of the attacks and defense of
women, and later of feminist discourse. 1 will attempt to show that
the association of woman with the practice of eulogy and
vituperation came at a time when the rise of the demonstrative or
epideictic genre over the other rhetorical genres was taking place
due in part to the growing needs of a changing society at the end of
the medieval period. The traditional feminine image of rhetoric
intersects in this period with the emphasis on the discursive
containment of the female, as discourse and its theme cannot not
be disassociated. Rhetoric is woman and woman is in turn
rhetoricized, made rhetoric and discursive. The paper will also
analyze some of the terms that show the intersections of rhetoric
and querelle and (pre)feminist discourse, such as the Spanish
maldeci/decir bien.
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C.6 Classroom Uses of Children’s Literature

Kathleen Keating
Mounds View Public Schools

Glenda Martin
Minnesota Women's Press

Joan Wolf
Mounds View Public Schools

Through a panel discussion, we will explore the traditional and
current use of strong female characters in literature. This discussion
will examine: (1) historical depictions of women in children’s litera-
ture and the positive effects that exposing young students to strong
female characters has on the development of healthy self-esteem
and on the development of literacy; (2) traditional portrayal of
females in fairy tales and ways to change those stereotypes; and (3)
classroom applications and resources for the use of feminist models
in children’s literature. We will also emphasize titles featuring strong
female characters in current children’s literature, and articulate the
terms of the challenge to educators to evaluate the traditional
portrayal of female characters in literature.

C.7 Cyborg Rhetorics and Science Fictions

The Borg: Feminist Utopias, Capitalism, and the
Final Frontier(s)

Raina Joines
Department of English, University of Florida

In this paper, I will use various periods in the history of feminist
utopian literature and science fiction to explore the visions that
women have had of themselves and their futures at specific points
in American culture. Not only have the authors of such work had to
overcome the prejudices of what had always been considered a
popular and “male” genre, they have struggled against traditional
plots that pit the “individual” against the “collective.” In mainstream
science fiction, the latter has been a stock enemy that often encom-
passed all advocates of socialist and communist thought as well as
women, insects, and otherwise “alien” beings. In their efforts to
expose the individual/collective binary as a false one, later writers
of feminist utopian/dystopian literature have eschewed this
problem in favor of more complex ones that serve to critique the
daily life of their own societies.

Of necessity, such critiques have turned to the practices of late
capitalism and the ways in which images of the woman at work, the
“uncontrollable machine,” and the cyborg become various cogs in
the inner workings of American culture. If one of the goals of
industry in this century has been the search for the ultimate combi-
nation of man and machine, what has happened to women for the
duration of the search? I will use the writings of Charlotte Perkins
Gilman, James Tiptree Jr, Octavia Butler, and other feminist authors
of utopian/dystopian literature to try to answer this question and to
speculate on how we might use such discourses to interrogate our
own shifting places in the morphology of capitalist culture.
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Dressing the Part: An Ethnographic Study of
Femininity and Desire in a Woman-Only Cyberspace

Rhiannon Bury
Ontario Institute for Studies in Education, University of Toronto (Toronto, Canada)

The recent “Big Bang” style expansion of cyberspace has generated
much discussion on identity in both popular and academic circles.
Cyberfeminists, such as Donna Haraway and A.R. Stone, reject the
commonsensical assumption that the Net is “genderless” just
because the physical body is absent. Nonetheless, their work tends
to be utopian in that it positions the technosocial subject, often
referred to as the cyborg, as a transgressor of both gender
boundaries as well as those between humans and machines. While
the cyborg is an interesting concept to explore for feminists, it does
not seem to be supported by empirical evidence. Based on my
study of an electronic mailing list of female X-Files fans, I argue that
gender boundaries are more likely to be reinforced than dismantled
or transgressed, and that the gendered body continues to be
referenced and discursively reinscribed in cyberspace.

The paper I am presenting focuses on the ways in which male and
female bodies, particularly those of X-Files' stars Gillian Anderson
and David Duchovny, were constructed as objects of desire by
members of the list. Their desirability is ultimately based on their
style of dress. These discussions on style reveal some of the ways
in which gender performance, welded to systems of power and
knowledge, is heteronormative. But if the data gestures to the
disciplinary underpinnings of gender performance, it also highlights
the pleasures involved in identifying as female in a woman-only
cyberspace.

Echoes and Flashes: Navigating a Cyborg Dialect

May Hall
University of Missouri

This paper explores the theoretical potential of the trope of the
cyborg to unsettle gender and linearity. The paper, which blends
critical writing with fictional and personal writing, attempts to
navigate a cyborg dialect that comments upon itself as it speaks.

Donna Haraway, in her seminal work, “A Manifesto for Cyborgs:
Science Technology, and Socialist Feminism in the 1980’s,” heralds
the cyborg as a being with great potential for feminists because of
its ability to elude gender. I am further interested in the cyborg
because of its ability to comment on itself by its very existence. Its
body is a meta-body, a tactical body in the sense that Michel de
Certeau uses the term tactical—as something that resists stability
and thus evades being coopted by groups in power.

This paper draws upon both Haraway and de Certeau as well as
theorists such as Mary Douglas, lean Baudrillard, and Constance
Penley. Popular representations of cyborgs by movies such as

The Terminator and Eve of Destruction and by books such as Marge
Piercy’s He, She, and It and William Gibson’s Neuromancer are
juxtaposed with the critical representations. The paper is performa-
tive, a blending of several different voices, of condensations and
lacunae, in an attempt to write and speak as cyborg, to inhabit this
strange entity and explore its boundaries.

I envision the presentation of this paper as a performative event,
involving the use of taped voices and text slides to invoke the
polyvocality and disorientation that the cyborg embodies.
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Students are given great freedom in what they choose to include in
their reflections. However, it is suggested that students might give,
for example, the reasons for their portfolio selections, the processes
{writing, thinking) they used in creating their work, their successes
and areas still needing improvement, the connections between
their work inside and outside of school, etc. This speaker will
present the results of a study that examined approximately 100
language arts reflective letters submitted as part of ACT’s portfolio
assessment to determine whether gender differences could be
perceived that would help explain females’ higher portfolio scores.
Do female students perhaps reveal a greater awareness of and
express in fuller detail their writing/thinking processes? Do female
students describe a closer connection between themselves and
their writing? Do female students participate in and explain more
fully their revision processes, an important component of portfolio
creation? The study will address these and other questions.

Gender Differences Between Portfolio Scores: What
Math and Science Reflections Show

Sandra Bolton

Sandra Bolton will present the results of a study of reflective letters
in the math and science portfolios. The same kinds of questions
considered in the language arts study will be addressed for student
work in these areas.

C.10 Feminism and Cultural Texts: Changing
Dress, Inscribing the Body, and
Vegetarianism

Disruptive Diets: Vegetarian Performance and
Discourse as Feminist Praxis

Lori A. Walters-Kramer
Department of Communications, State University of New York—Plattsburgh

Dietary performances are cultural texts that are interpreted and
evaluated by those who consume meat-eating and vegetarian diets.
It is not surprising, given the different practices and philosophies of
carnivores and vegetarians, that dietary performances are
surrounded by a myriad of competing readings. Feminist readings
of dietary performances, such as those by Carol Adams (1991},
reveal that the meat-free diet resists patriarchy as patriarchy is an
ideology which identifies meat (and meat-eating) with masculinity.
Because analogies have been made between the oppression of
animals and the oppression of women, it has been argued that one
way to engage in feminist praxis is to refrain from eating animal
flesh (Adams, 1994). Like feminism, vegetarianism is politically
charged. Revealing the non-neutrality of vegetarianism is the fact
that when one does choose vegetarianism, “one [is] excluded from
the culturally constructed ‘we,” and [announces] one’s difference”
{Adams, 1994. p. 30). Similarly, proclaiming oneself as a feminist
also reveals difference from the constructed “we” which embraces
and perpetuates patriarchy. Not surprisingly, acts predominately
constructed as “different” are also constructed as disruptive. It is
argued in this essay that vegetarianism, like feminism, can be
understood as a potentially disruptive text, which may have
political saliency for those who resist patriarchy. The disruptive
natures of vegetarianism and feminism are revealed by illuminating
similarities between discourses that resist both vegetarian and
feminist activities.
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Experimental Strategies of Power: Girl Gangs and
Inscribing the Body

William Reynolds
Depariment of Curriculum, Foundations and Research, Georgia Southern

University

Julie Webber
Department of Political Science, Purdue University

But once power produces this effect, there inevitably emerge the
responding claims and affirmations, those of one’s own body
against power, of health against the economic system, of pleasure
against the moral norms of sexuality, marriage, decency. Suddenly,
what had made power strong becomes used to attack it.
{Foucault, 1980, p. 56).

This panel will be comprised of two presenters. Both of the presen-
ters will discuss experimental strategies of mechanisms of power
that operate within our present historical context. Both speakers will
focus on these aspects with special attention to young men and
women within a leamning context.

The first presenter will discuss girl gangs and their operations within
power. Boredom: doesn't this seem to be the key sentiment that
attaches itself to pedagogy at the level of middle and high school
students? This boredom [some call it “alienation”] breeds interest-
ing group formations, one of which will be presented in this paper.
The lack of incentive and subsequent motivation to engage school
in a normalized fashion reveals itself in the newest groups of “girl
gangs” in both urban and rural settings. As a site of feminist
exchange not coded by university discourse, girl gangs constitute a
more pedestrian and spontaneous form of experimentation with the
mechanisms of power at work in contemporary society. The presenter
proposes a theoretical and functional study of power as it operates
between women—at the levels aforementioned—in order to elucidate
the current status of feminine power outside institutionalized
rthetorics. It is maintained that this discursive formation is simply
“uncoded” or somehow “natural,” but that it is a variation of
previous themes in feminist discourse, amended by individuated
members of groups, for practical and desiring purposes.

The second presenter will discuss notions of the practice of body
piercing as an enfleshment and experimental operation of power
within contemporary society. The presenter will discuss the ways in
which subjectivities are constructed by the media, by leisure, by
institutions and by cultural forms (rhetorics). This construction/
enfleshment as an operation of discourse allows for responding
experiments with enfleshment—body piercing. The presenter
proposes to focus on the operational aspects of body piercing as
enfleshment and not the meaning “underneath.”

C.11 Feminism and Islam

Women and Rhetoric of Religion

Tuula Sakaranaho
Department of Comparative Religion, University of Helsinki (Helsinki, Finland)

Heikki Pesonen
Department of Comparative Religion, University of Helsinki (Helsinki, Finland)

This paper deals with studies on Islam and Christianity, concentrating
on questions concerning women as subjects and objects in the
rhetoric of religion. The case of Islam concerns the dispute of Islamic
headscarves in Turkey and the way in which women as religious actors
become constructed in sociological texts produced by Turkish women
sociologists. The case of Christianity is a study on the relation of
human and nature in the texts of eco-theology, feminist eco-theology,
and theology.
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{(Anzaldua, Harris, Jarrett, Pratt, Villanueva). And by providing
students with an alternative construction of self, other, and
knowledge, the research paper can help promote dialogic and
critical thinking, and can assist students in becoming active cultural

agents.

This co-presentation and workshop focuses on reinventing the
research paper so that it enables students and teachers to engage
in public dialogues over cultural issues, while also assisting
students in negotiating the academic context. The first portion of
this session will include two brief presentations (no more than 10
minutes each). The first presentation will historicize and critique the
research paper as a genre and a cultural sign. The presenter will
focus particularly on the roles this genre has played in affirming a
masculinist and agonistic concept of knowing and in silencing
members of disenfranchised social groups (Code, Connors, Conway,
Ede, Glenn). The second presentation will describe the pedagogical
principles and methods of a critical-feminist intervention,
illustrating them with several research projects from the co-presen-
ters classrooms (Brodkey, hooks, Middleton, Selfe). These student
designed and produced collaborative research projects include a
virtual museum, a global summit, a poster session, and critical self-
histories. The projects include traditional paper, mixed media, and
electronic forms of publication. The two presentations will be
followed by a brief discussion period. The empbhasis of the session,
however, will be on the workshop portion (one hour). Here,
exercises and discussion will assist participants in reinventing the
research paper in ways that are consistent with their own pedagogical
principles and objectives. Hence, the emphasis of the session will
be on grounding theory and critique in cultural and pedagogical
practices.

C.13 From Example to Story: A Possible
History of the Pathetic Personal

Susan Miller
Department of English, University of Utah

This paper suggests that the now common use of expressive
personal narratives has accomplished a revision of conventional
notions of rhetorical argument: the consistent employment of
personal examples has resulted in the emergence of a substantially
different genre, that of “my story.” The operation of such narratives
as a form of argumentation is strong yet subtle. Characterized by its
juxtaposition of intimate speech and polemic, the personal
narrative is positioned as a self-revealing vignette innocent of
power. It thus permits its speaker to possess a potent ethos and, as
such, to address an audience without the credentials usually
required for legitimate public speaking.

In effect, this emergent rhetorical strategy enables students and
other disabled identities (certain women and otherwise raced,
classed, and sexually oriented character) to speak from a subject
position whose credibility is incontestable. Nonetheless, this
strategy also produces a closed, totalizing certainty that isolates
and fixes the very marginal perspectives it claims to freely
“express.” That is to say, this strategy does not allow thoughtful
consideration of its tacit claims, much less substantive engagement
with those claims. Moreover, producers of such stories may feel
betrayed that the “power” of narration has failed to make a point to
readers who easily reduce the validity of that point to rhetorical
“effect.” And although readers of and listeners to such stories may
feel “moved,” they may not be influenced beyond a sentimentalized
response to the “personal understanding” that “my story” is likely
to incite within a strictly delimited realm of culturally codified
“experiences.”
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This fictionalized, frictionless ethical/pathetic appeal thus appears
to empower disabled identities, but ultimately does not extend
that empowerment to the contested territories where such disabil-
ties are assigned and established. The current frequency of
personal narrative-as-persuasion among marginalized groups further
isolates them from interactions that might change their own or

social circumstances by engaging positive consequences of conflict.

C.14 Identities at the Crossroads of Race,
Class, and Gender

Gods of the Pigeonholes: Resistance to Convention
in Women’s Autobiography

Karla Erickson
Depariment of American Studies, University of Minnesola

Humans crave order. From our architecture to our laws, from our file
cabinets to our ideologies, we seek structures that group similarities,
and patterns that define diversity. We seek, in short, to make and
enforce rules that will somehow carve reason out of chaos. Our
literary canons, rhetorical devices, and critical approaches attempt
to work the magic of order on texts. Literary critique is meant to
draw out how a text functions, while simultaneously fitting that text
“in line,” grouping it with what has come before, fitting it into the
perceived possibilities. The rise in the prevalence and influence of
autobiography and memoir has been accompanied by a rush to
develop the language to talk about—but also to control and
confine—such narratives.

However, autobiography is recollection, and life chances, even by
the time you finish writing it. Beginning with Zora Neale Hurston’s
Dust Tracks on a Road, 1 will examine the ways in which women’s
autobiography and memoir resists such pigeonholing. Not only
does the prevalence of women’s self-writing announce our arrival—
our sense of ourselves as individuals worthy of investigation,
enunciation, and perusal by posterity, but the uniqueness of these
texts suggests a widening of expectations for all texts, an expanded
terrain not easily ordered. As Hurston describes it, the production
of a self in writing is a bringing-into-being: “to create, and in creating,
to be created.” Born out of individual lives, these texts take on
shapes unique to the tale they must tell and in doing so, resist the
gods of the pigeonholes and reveal the limits of literary “order.”

Challenging Rules and Expectations: Anna Deveare
Smith and Jamaica Kincaid

Linda Macri
Depariment of English, University of Maryland—College Park

If we want to talk about challenging rhetorics coming from sites of
feminist discourse, we may find no writers more challenging than
Anna Deveare Smith and Jamaica Kincaid. Smith, in her
performance pieces Fires in the Mirror and Twilight: Los Angeles 1992,
and Kincaid, in nonfiction work such as A Small Place, write about
issues of race and class while employing feminist strategies. In this
presentation, I will discuss the works of Smith and Kincaid together
as a way to examine their feminist rhetorical strategies, considering,
for instance, their construction and performance of ethos, their chal-
lenges to linearity and other “rules” of composition, and their use of
collaboration as both a means and a goal for their discourse.

Smith’s works use collaboration in a way that disturbs the very
foundation of modemist ideas of composition and authorship. She
conducts interviews with people regarding the racial incidents in
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machine. Those rhetorical spaces that machines both occupy and
alter are significant to the development of feminism as a movement
that can refigure women’s subject positions in various
environments.

Calling for an examination of the ways that each of the “three
waves” of feminism have approached and treated technology and
technology-related issues, specifically communications technologies,
1 argue for a revaluation of technology as it relates to women'’s
communicative relationships through the (rejconstruction of spatial
narratives that will allow us to understand our own valuations of
technology as they relate to the contemporary feminist movement.

Politicizing the Trivial: The Negative Space of
Feminine Narrative in Woolf and Drakulic

Stephen Harding
Depariment of English, University of Texas-—Arlington

Despite differences across space, time, and location, Virginia Woolf
and Slavenka Drakulic frame 20th century women's experiences in
ways that inform our contemporary understanding of gender and
power relations. In their focus on the trivial, lived experiences of
women, both Woolf and Drakulic concern themselves with the
prevalence of economic considerations in women’s lives; through
these analyses, the political, social, and ideological structures
shaping culture are implicated. Both interrogate the economic
systems under which they live, demonstrating how power relations
are built upon a foundation of class-based patriarchy. Woolf and
Drakulic construct women who do not have their own means of self-
construction by inscribing them into their own writing. Both Woolf
and Drakulic use the trivial stuff of everyday life and everyday
material existence to argue their philosophies and to critique power
relations in the social order.

Woolf operates out of a negative space. She seeks a room for
women that is both a public and a social space in a world where
women have no place. This negative space, this non-place,
becomes her site of social critique and the site of her reclamation of
her own subjectivity. Similarly, Drakulic critiques the creation of
gendered identity through writing the personal narratives of
Eastemn-European women, and in constructing these narrative
spaces, she is able to write her own personal narrative. Thus, the
postmodern subject gains agency through positionings with/in
seemingly concrete paradigms of gender, politics, and economics.

Fleeing Captive Spaces: Autobiography and the
Rhetoric of Emancipation

Beth Brunk
Writing Program, James Madison University

Although Mary Rowlandson’s narrative is often marked as the proto-
typical captivity narrative, women have long been writing their own
versions of captivity narratives in the guise of autobiography.
Through the act of writing their lives, women such as Margery
Kempe, Sor Juana Ines de la Cruz, and Maxine Hong Kingston write
themselves out of physical, political, gendered, and cultural captivi-
ties. In what may initially appear to be straight forward accounts of
lives, we can find emancipatory rhetorics which describe the
authors’ undesirable states, critique that which binds them, demon-
strate how they may have found an escape route to freedom, and
incite their readers to action. In writing their autobiographies,
women are engaging in a political act of asserting the right to
construct new subjectivities for themselves. To paraphrase Adrienne
Rich, writing autobiography is renaming. Through this renaming,
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captive women can write themselves as free.

This presentation examines the emancipatory rhetorics of Harriet
Jacobs’ Incidents in the Life of a Slave Girl. Rhetorical posturing and
strategies are significant considerations for a slave woman who is
appealing to others so unlike herself for freedom. One of her most
important considerations is the construction of her identity as both
a slave and a free woman and as a member of the cult of true
womanhood. Through a rhetorical analysis of this text, we see that
Jacobs fully realizes the importance of creating a persona who can
garner her audience’s attention, belief, and sympathy, and most
importantly, move them to abolitionist action. These rhetorical
strategies enable Jacobs to write herself out of the bonds of slavery.

C.16 Resuscitating the Personal in Comp
101—Disciplinarity and Praxis

Feminist and Disciplinary Implications of the
(Re)turn to the Personal in Composition Studies

Christine Farris
Department of English, Indiana University

Although it was attention to the writing process that brought compo-
sition its disciplinary status in the late 1970s, it was not long before
compositionists (e.g., Berlin, Bizzell, Faigley) turned on process,
linking it with “expressivism,” and critiqued personal writing in
general for its self-indulgence, epistemological naiveté, quietistic
politics, and/or failure to prepare students for the demands of
academic discourse.

In the past 10 years, a feminist “politics of location” has been in part
responsible for the turn that composition scholarship and research
has taken toward recuperating the personal—primarily as self-
reflexive inquiry into particular contexts for literacy practice, but
also as professional self-reflection {e.g., Tompkins, Bishop).
Ethnography, autoethnography, and autobiography, as
methodologies, call into question traditional white male knowledge
construction. Along with literacy histories from scholars of color,
feminist composition scholarship increasingly includes personal
narratives, the purposes of which, scholars claim, are to get heard,
bridge knowledge and experience, transform academic discourse,
and reconfigure oppressive notions of gender, race, and class
{Mutnick).

As a feminist and an ethnographer, as well as a composition special-
ist and administrator, I want to question the extent to which these
broader purposes, at the same time that they include new voices,
bust genres, and widen composition’s boundaries, threaten its dis-
ciplinary identity, an identity we have to admit is linked to a
presumed expertise on writing, a stake in (often required) writing
courses, and accompanying departmental and institutional power,
especially for women.

We have long rejected research tied to universal notions of “good
writing,” of a “composing mind,” or a set of transparent skills appli-
cable to any discourse situation. But has fear of expert knowledge
deterred us from the cumulative work and dialogue that characterizes
and holds a discipline together? With such proliferation of stories,
can we say to a new generation of compositionists inside the discipline
and to those outside of it that we primarily make knowledge about
what writing is, how it is read, learned, and taught? Are we confusing
our goals—inquiry into our subjectivities and professional discourse—
with the goals we have for student writers to such an extent that we
will forfeit power and respect?

Further, are we re-"feminizing” composition as anti-intellectual,
non-researched practice and something anyone can teach?
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C.17 Sentimental Subjects: 18*-Century
Sensibility

The Rhetoric of Reason and Sentiment in Two
Rediscovered Eighteenth-Century Novels

Heidi Bostic
Department of French and Russian, Concordia College

The 18th-century French women writers Alexandrine-Claude de
Tencin and Frandoise de Graffigny both have profited from recent
feminist efforts at canon revision. A defrocked nun, scandalous
courtesan, and famed salon hostess, Tencin published her works
anonymously. Graffigny, more respectable despite her legal separa-~
tion from an abusive husband, gained the status of best-selling
author in her day but like Tencin later virtually disappeared from
literary history. The scant critical commentary on these authors’
texts has relegated them to the limited realm of “sentimental”
fiction. Arguing that the rhetoric of sentiment is just one aspect of
their works, this paper explores the significant discourse on the
relation between women, reason, and law found in Tencin’s Memoirs
of the Count of Comminge (1735) and in Graffigny’s Letters from a Peruvian
Woman (1747).

Under the guise of a sentimental plot, Tencin’s novel depicts the
legal tyranny of parents over children and a woman'’s resultant
destruction, while Graffigny’s narrative explicitly thematizes the
heroine’s quest for knowledge through reason, linking the
metaphorical Enlightenment sun to religion and male privilege. This
paper situates the rhetoric of reason and sentiment that is woven
throughout these narratives within the wider socio-historical context
of Enlightenment France. The works challenge the widely held
belief that women lacked reason while illustrating the impact of this
view on women's legal rights and possibilities for participation in
the public sphere. In so doing, they address issues from education
to marriage that continue to have relevance for women today.

The Rhetoric of Sensibility: Discovering an
Overlooked Feminine Influence on Enlightenment

Rhetoric

Erin Herberg
Department of English, Georgia State University

This presentation will offer the Rhetoric of Sensibility as an additional
narrative for 18th-century rhetorical history in order to expand our
understanding of the extent and influence of women’s rhetoric.
Sensibility was an ideological and political position that was equal
to and a counterbalance to Reason, an often-overemphasized 18th-
century ideology. Sensibility was associated with concepts as
different as the sublime and philanthropy. It emphasized empathy,
intuition, and morality, and as such was associated with the
feminine. However, Sensibility can also be defined as a mode of
discourse which was ideologically based on these values and which
involved very specific rhetorical stances, such as a reliance on
dialectic and active silence and its use of particular tropes (like
trope of the feminine). Not to be confused with sentimentality or
the sentimental or romantic novel, Sensibility was a popular social
and political rhetoric that both men and women used and valued.

In addition to my main argument that Sensibility was a dominant
and extensively influential rhetoric, I will argue that this feminine
thetoric greatly influenced what has been defined as Enlightenment
thetoric. I believe the emphasis on intuitive aesthetic judgement,
pathos, and style, as well as a concern for improving the rhetorical
skills of the working class, that we find in Blair and Campbell’s
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rhetoric, identifies their rhetoric as an outgrowth of a Rhetoric of
Sensibility.

Playing by the Rules: Discourses of Civility and
Decorum in Charlotte Lennox’s The Female Quixote

Doryjane Birrer
Department of English, Washington State University

Charlotte Lennox’s second novel, The Female Quixote {1752}, was
praised by Fielding as a brilliant satire on the Romance genre, and
views of the novel as didactic antiromance have persisted from
Fielding through the early 20th century. Within the past two
decades, however, a reviving interest in Lennox’s work has led to
more complex views of The Female Quixote and its implications for
female subjectivity and empowerment. Recent feminist debates
about the novel generally revolve around issues of the relative
power available to women in the world of romance versus that of
18th-century society. However, I would add to these debates an
examination of the discourses of civility and decorum that
underwrite the humor of Lennox’s novel, for in the satire of The
Female Quixote, Lennox not only suggests new realms for the expres-
sion of female power, she also implicitly exposes the “rules” of all
gendered behavior to be the naturalized products of repressive
social discourses.

Charlotte Lennox lived in a time period in which guides to proper
behavior, though previously extant, positively flourished. In this
presentation, I will draw on these 18th-century guides, in addition
to theories of power relations and bodily discipline (Michel
Foucault} and performative gender (Judith Butler), in order to
illuminate Lennox's subtle indictment of the highly circumscribed
patterns of deportment, speech, and clothing typical not only of
18th-century society, but endemic to societies in general. I will also
examine how Lennox challenges the rules, both written and
unwritten, that circumscribe the actions of a “well-bred” woman, and
how she creates a space for subverting the discursive systems that
keep such repressive ideologies in place. I will conclude by
suggesting that Lennox’s work has continued relevance in a world
where behavioral guides—from the didactic Miss Manners to the
seductive pages of Glamour and Cosmopolitan—continue to underwrite
and limit not only women’s behavior, but their lives.

C.18 Suffrage, Speech, Solidarity? A
Reader’s Theatre

E. Sue Weber
Department of Speech Communication, University of Minnesota—Twin Cities

Dianne Blake
Department of Speech Communication, University of Minnesota—Twin Cities

Sara Enersen Wolf
Department of Speech Communication, University of Minnesota—Twin Cities

Joshua Gunn
Department of Speech Communication, University of Minnesota—Twin Cities

Julie Mactaggart
Department of Speech Communication, University of Minnesota—Twin Cities

Angela Ray
Department of Speech Communication, University of Minnesota—Twin Cities

Jonathan Ruis
Department of Speech Communication, University of Minnesotla—Twin Cities
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arranging my classroom as a feminist space will not bring all
students to a healthy understanding of what feminism is and why
women’s voices are important. Some students read feminist texts
and see them as nothing more than “male bashing.”

My research focuses on how to more successfully teach these texts
so that resistant students can see the texts’ value. With a feminist
pedagogical approach, an educator can guide resistant students to
move beyond an initial negative emotional response to feminist
texts, a response where students feel all males are being attacked
by the authors’ rhetoric. I believe that by using a critical and careful
approach students can learn about and discuss the herstorical
context of the text and the rhetorical position and purpose of the
author, thereby bringing them to a more critical analysis of the text.
This in turn allows the students to appreciate the text beyond an
initial emotional response.

Teaching feminist texts to lessen student resistance involves not
only teaching Critical Language Awareness and Critical Discourse Analysis
(Norman Fairclough) but involves presenting feminist texts and
feminist rhetoric with a gentle pedagogy. This approach allows
students to learn about feminism as a social movement and the
importance of the feminist voices they see/read/hear in their world
instead of dismissing the texts as “angry women bashing men.”

Feminist Cunning Intelligence: Rethinking Metis in
the Classroom

Kit Fox
Department of English, Miami University of Ohio

Missy Honeycutt
Department of English, Miami University of Ohio

Scholarship on metis, or cunning intelligence, has traditionally been
limited to historical and etymological analyses of how metic intelli-
gence was used in ancient Chinese, Greek, and Incan cultures. Metis
is generally represented by a female figure and has traditionally
been defined as a trickster or deceiver who uses cunning intelligence
in order to exploit and dominate a “victim” through manipulation of
the external factors of chance. The conception of metis as a “trapper”
or deceiver bespeaks a negative and potentially misogynistic
representation of an ancient female intelligence. According to
Marcel Detienne and Jean-Pierre Vernant, metic intelligence is
generally used in “situations which are transient, shifting, discovering
and ambiguous, situations which do not lend themselves to precise
measurement, exact calculation or rigorous logic” (3-4 Cunning
Intelligence in Greek Culture and Society).

We want to rethink the image of metis as one who has a fluid sense
of consciousness and identity. This fluidity gives her the ability to
be flexible in response to change and the ability to design contexts
through manipulation of multiple and often contesting forces. In a
feminist classroom metis can be conceived as a rhetorical method
of navigating the dialectical tension between guiding student
dialogue and being flexible to student control of dialogue in the
often shifting, unstable context of teaching. We will argue that metis
is intimately connected to feminist rhetorics in the classroom
because it represents an ethical way to exist in a teacher facilitated,
student centered classroom.

This paper will be presented as a performative dialogue between
the co-authors in order to promote dialogue and interaction with
the audience.
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C.21 The Widowed Woman, the “Barren”
Wife, the Good Girl, and the Queer Baby
Boomer: Contested Roles for Women

Aging with Allison, Butler, Feinberg, Moraga, and
the Multitude of Queer Baby Boomers: Examining
Multiple Rhetorics of “Women’s” Aging and
Developmental Stages

Angela Crow
Department of Writing and Linguistics, Georgia Southern University

In this presentation, I explore queer baby boomers’ narratives
about aging in the midst of more mainstream texts such as The New
Ourselves, Growing Older: Women Aging With Knowledge and Power; Menopause,
Naturally: Preparing for the Second Half of Life; and psychological texts
such as the The Handbook of the Psychology of Aging.

The presentation is divided into two stages. The first, a couple of
foundational moves, starts with an examination of the rhetoric of
women’s aging and developmental stages in mainstream texts and
narratives/insights from queer authors and their ways of making sense
of aging. I will give a handout to facilitate “speedy consumption”
given our time parameters. I will then move to a rehearsal of queer
theoretical perspectives. Primarily drawing on writers such as Butler,
DelLauretis, Phelan, Haraway, and Comell, I will discuss the complica-
tions—for queers—of acquiring an aging identity. I argue that we
need to be aware of, and sensitive to, the types of strategies that
individuals (who identify as queer) will bring to aging based on their
existing strategies for coping with other forms of discrimination
{including queer, but also race, gender, class, age cohort, regionalism,
religious affiliation, home culture, body ability, etc.)

Given the background foundation and the theory, I want to suggest
the possible problems and difficulties that aging queers currently face
and will face in greater numbers in the near future. I would also like to
turn to a discussion {in this second stage of the paper) of viable
activism; I mean a participatory discussion about possible rhetorical
strategies and activist stances that can be developed to assist aging
queers, particularly those who are most likely to be in double or
triple jeopardy in the future.

Widowhood as a Rhetorical Ethos

Linda Horwitz
Department of Rhetoric and Communication, Hamilton College

As part of an on-going research project that examines who can make
what arguments, I am turning my attention to the ethos of the
“widow.” During the 19th century, widows were a unique class.
Widowhood symbolized loss and hardship, but in some cases it also
represented opportunity. Unlike other women, widows were
required to leave the domestic sphere for the good of the family.
The U.S. government took no responsibility for impoverished
widows until 1939, when Congress amended the 1935 Social Security
Act to include them. Widowed women were responsible for their
own financial well being, as well as that of their families. While
widows were able to traverse the boundaries of traditional gender
roles in order to provide for their families, they were also expected
to reveal themselves as widows publicly through their dress,
demeanor, and discourse. Thus, the fabric of society remained
intact: women could cross into the public sphere as long as they
were marked as widows. Today widows not only take over the family
farms and business, but also seats in Congress.

For this presentation I will explore the rhetorical ethos of the
“widow” through a traditional scholarly paper. In the paper, I propose
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C.23 Women’s Rights Claims in Comparative
Historical Perspective

Sara Evans
University College, University of Minnesota—Twin Cities

Mary Jo Maynes
Department of History, University of Minnesota—Twin Cilies

Ann Waltner
Department of History, University of Minnesota—Twin Cities

Sally Gregory Kohlistedt
Department of History of Science/Technology, University of Minnesota—Twin

Cities

Sarah Chambers
Department of Hislory, University of Minnesota—Twin Cities

Anna Clark
Department of History, University of Minnesota—Twin Cities
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PL.4 Linking Organisms and Computers: Theory and
Practice in Contemporary Biology

Evelyn Fox Keller
Professor of History and Philosophy of Science, Massachusetts Institute of

Technology

In recent years, it has become conventional in the history and
philosophy of science {perhaps even de rigour) to cast the historical
specificity of scientific disciplines in terms of their technical
practices—i.e., in terms of particular sets of techniques, instruments,
or, more simply, their “tool boxes.” But I want to argue that such a
notion of “practice” will not suffice—that some additional descriptor
is required if we are to properly grasp what is distinctive about
particular sub-cultures of scientific life. The notion of “theory” will
not do, just because the meaning of that term is so culturally
variable. I suggest we need a notion of “epistemological culture.”
By this term, I refer to the norms and mores of a particular group

of scientists underlying the particular meanings they give not

only to “theory,” but also to words like knowledge, explanation,
understanding. My notion of “epistemological culture” bears a close
kinship to what Jan Hacking’s (« la Crombie) calls “style of knowing.”
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D.1 A Woman’s Conversation on Spirituality,
Scholarship, Aging, and Development

Susan McFadden
Department of Psychology, University of Wisconsin—Oshkosh

Gisela Labouvie-Vief
Department of Psychology, Wayne State University

We will stage an event that both demonstrates and reflects upon
the rhetoric of women’s spirituality and the rhetoric of women’s
development across the life course. Qur goal is to provoke original
thinking about the connections between academic women’s
spiritual development, particularly as that occurs in midlife and
beyond, and their development as scholars. In short, we propose to
explore the links between spiritual growth and intellectual growth
for female academics who have “come of age” {de Beauvoir, 1970}.

Current life span developmental theories propose that midlife is a
time of re-examination and reorientation that often entails major
changes in life goals; commitments to family, friends, and
community; career status; and the general direction of our personal
and professional lives {Levinson, 1996}. In midlife, spiritual concems
often become more salient, leading us to challenge previously held
values, beliefs, and ways of being and to search for new meanings
(Bianchi, 1995; Moody, 1997). Age researchers are just now beginning
to study midlife shifts toward greater religiosity and spirituality,

the latter of which we define as belief in a higher power or enduring
spirit that transcends the self. We are particularly interested in
exploring how spiritual beliefs are represented in spoken narratives—
stories of personal evolution, conversion stories, stories of transcen-
dence, stories of the search for meaning and purpose, stories of
personal and collective empowerment, stories of peak experiences,
and so forth. We are also interested in exploring how the spiritual
narratives of “mature” academic women might interconnect and
overlap with their narratives of professional growth and development.
We position our inquiry at the juncture of developmental psychology,
narrative psychology, women’s studies, gerontology, and discourse
studies in rhetoric and composition.

The “presentation” will be a 45-minute focus group in which four
social scientists with established careers in gerontology openly
discuss the relationships they see between their spiritual beliefs
and their academic work and lives. All of the participants are
middle-age or older women who have conducted research on aging
and spirituality. They include a psychologist who has published
extensively on spirituality and religiosity in late life; a sociologist
who has interviewed Great Lakes Native Americans about their
spiritual beliefs and practices; a psychologist who has pursued the
historical and mythic representations of women's creativity and spir-
ituality; and a retired anthropologist who has studied shamanism.
None of the participants, however, has publicly discussed the
personal motivations underlying her research or the relationship
between her work and her own spiritual development. We see the
focus group, then, as a sort of “coming out” in the presence of other
academics. The audience will function as participant-observers to
the event and will be given a protocol for note-taking that will assist
them in categorizing themes, types of narratives, group dynamics,
forms of self-presentation, and other meaning-making strategies.
The audience will then discuss their interpretations of and reactions
to the women’s group conversation.

Challenging Rhetorics Conference

Friday, 1:45 p.m. — 3:15 p.m.

D.2 Alternative Academic Writing:
Collaborative Authorship and
Autobiographical Dissertations

Passacaglia on Autobiographical Dissertations

Marilyn Vogler Urion
Office of Research and the Graduate School, Michigan Technological University

1 offer “Passacaglia,” a presentation exploring answers to the
question, “Why an autobiographical dissertation?” Russell Hamilton
{Chair of a CGS panel on dissertations) noted several years ago the
possibility of autobiographical dissertations as an example of risky
behaviors associated with feminist research. Emphasizing the initia-
tory functions that writing, revising, and defending a dissertation
serve, | take the dissertation to be an identity document. As such,
risk-taking can recreate the rhetorical space {Lorraine Code) of the
dissertation as a feminist site for establishing professional
identities. Among those aspects of autobiography I discuss are the
value of shared stories {Carolyn Heilbrun); autobiography as an
alternative mirror (Elspeth Probyn} and as ethnography (Alice
Deck); the notion that all writing is autobiographical (Donald
Murray); and risk and obstacle (Luce Irigaray).

I address the possibility that an autobiographical dissertation is
“about the academic community as much as it is about me, about
its willingness—and the willingness of my comm(unjittee as repre-
sentatives of the academic community—to legitimate a different
notion of what it is to be a scholar. And of what it is to be a
committee.”

1imagine the presentation as a reading. The text, which was actually
part of my dissertation (1998}, includes some poetry and is essay-
like in tone. It incorporates the words of participants in my
research-women who were writing dissertations themselves. I will
have friends record these comments to play as counterpoint to my
voice. There are moments that will be addressed visually—a photo-
graph, a newspaper headline, bits of quoted text—for instance.

Coinpletion of Caring: A Study of Successful
Co-Authoring in Academia

Kami Day

- Department of English, Johnson County Community College

In 1997, I was one of two women scholars who proposed a co-authored
dissertation in which we planned to study our students co-authoring,
academic co-authors, and especially ourselves co-authoring. We
were denied permission to co-author our dissertation, so my project
became the study of academic co-authors. I was interested in how
these writers describe the reasons for their success as co-authors,
and I also wanted to know their views on scholarly co-authoring and
how such collaboration is viewed in the academy.

My data came from in-depth feminist interviews {Oakley, Reinharz)
with 10 co-authoring teams: five of the teams were mixed gender,
three were composed of two women, and two were composed of
two men. The text produced from these interviews suggests a
rhetoric of feminist interaction, one that is exemplified by the
co-authors’ choice to engage in a non-hierarchical relation that runs
counter to patriarchal definitions of author/authority. Also, these
interactions were feminine—caring, nurturing, trusting, respectful,
and contextual. In addition, all of the co-authors felt co-authored
scholarship should be as highly valued as singly authored
publications, and many felt that the time is right for collaborative
dissertations.
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which have enabled the formation of a feminist community that has
supported each of us in our academic endeavors.

However successful our community has been, we understand that
our experiences are atypical. Many women in Rhetoric and in
Composition have made their struggles public to have their work
recognized and valued, and to hold on to their jobs sometimes; the
most visibly of which, is through Theresa Enos’ various collections of
published narratives on the many woman in the field (1988, 1990,
1997). Such narratives consistently chronicle the sense of isolation
many of these women experience as compositionists and as women.
Even such well-known and respected scholars as Win Horner,
Theresa Enos, Lynn Z. Bloom, Sharon Crowley, and Janet Emig have
chronicled their struggles to have their work valued by colleagues at
the universities where they have been employed. Such narratives—
drawn from actual experiences—include being denied tenure;
having to file one or more grievances in order to receive merit pay
and/or be promoted; and administering a large composition
program without the institutional authority, salary, and job security
requisite to do so. Inherent in such narratives is an expressed
desire for a feminist community that would presumably ameliorate
some of the challenges of being a professional woman in Rhetoric
and Composition.

Despite the seductiveness of such desire and the dream it evokes
regarding the positive effects a feminist community might have, our
experiences have taught us that serious challenges can nevertheless
arise, even within a powerful and cohesive feminist community. We
believe that the cause of such challenges is, in part, that we are
perceived first and foremost as women, as necessarily possessing a
“nurturing nature” and as having experienced unfairness ourselves,
and as professionals who therefore will respond to unfairness in a
caring and supportive way. What has become apparent in our
community, then, is the blurring of our professional roles and our
gender identity; of people’s perceptions/expectations of us as
women and of our roles as professionals and intellectuals; and of
the expectations we have ourselves to perform all the roles we play
with equal facility—as women, friends, teachers, administrators, and
professionals in rhetoric and composition—even as these roles
conflict with one another.

To illustrate these issues, we will describe three scenarios based
upon our professional experiences as teachers, scholars, and
administrators. These scenarios will be the focal point for discussion
regarding the challenges in building and being a feminist community.

The format of our proposed roundtable, which will involve all five
session leaders, will consist of three parts. First, we will delineate
our challenges in building and being in a feminist community; and
second, we will present three scenarios that illustrate these
challenges, using such techniques as dialogue and reader’s theater.
These two portions of the roundtable will require no more than 30
of the 90 minutes allotted for the session. Finally, for the remainder
of the session we will engage the audience in a discussion and
exploration of these issues. We hope that such a discussion will
help to problematize the myth that the existence of a feminist
community, in and of itself, is sufficient to resolve the challenges of
being a woman professional in Rhetoric and Composition.

Challenging Rhetorics Conference

Friday, 1:45 p.m. — 3:15 p.m.

D.6 Constructing the Victim: From
Hollywood to Print

A Hollywood Rhetoric of Domestic Violence

Diane Shoos
Department of Humanities, Michigan Technological University

Dawn Hayden
Department of Humanities, Michigan Technological University

These tandem papers examine the representation of domestic
violence in two recent Hollywood films. They discuss how the films’
visual, generic, and narrative codes construct particular notions
about what constitutes abuse, and how these in tum intersect with
other contemporary discourses of domestic violence.

Within the past decade domestic violence has attained increasing
visibility in both the news media and popular culture. Along with
the coverage of the O.J. Simpson case and the increasing number of
documentaries, news programs, and made-for-television movies
devoted to this subject, the appearance of films such as Sleeping with
the Enemy, What's Love Got to Do With 1t?, and Delores Claiborne indicates
a growing awareness of domestic violence as a serious and
previously neglected social problem. Nonetheless, the secrecy and
“untouchability” of domestic violence as a social issue has been
mirrored to some extent by its critical invisibility. Although feminist
critics, for instance, have devoted much attention to violence in
pornography as well as film and television representations of rape,
stalking, and assault of women by anonymous assailants, represen-
tations of abuse of women by their partners have yet to be the
subject of extended discussion within feminist, gender studies, and
media studies.

These two papers propose to take up the issue of popular culture
visual representations of domestic violence from an interdisciplinary
feminist perspective by engaging in a dialog discussion of two
recent Hollywood films, Sleeping With the Enemy and Dorlores Claiborne.
Each paper will discuss these films with respect to a series of broad
questions about the representation of abuse: What kinds of stories
do film narratives of domestic violence tell? What constitutes
abusive behavior in these films, and to what extent is it labeled

or acknowledged as such? How are not only victims but abusers
characterized? How are the dynamics of abuse, especially the
interaction between abuser and victim, represented? How do these
differ from/intersect with representations of the dynamics of other
forms of violence against women? What do these narratives suggest
about the role of class, age, and race in abuse? How do they draw
on and construct notions of masculinity? What do they suggest
about women as subjects and agents in patriarchal society?
Feminist critics would most likely agree that just as the social reality
of domestic violence shapes if not completely defines its represen-
tation, representations of domestic violence themselves help
construct our very notions of what constitutes abuse. These
questions, then, are not purely textual, but are integral to a feminist
analysis of women'’s social experience.

In addition, these papers will take up a series of questions particu-
lar to the visual representation of domestic violence in mainstream
popular culture: What specific cinematic techniques are used in
scenes of violence and, in particular, in filming the abused female
body? Are specific techniques used in filming the male body? How
do Hollywood films make use of elements of mise-en-scene such as
costume or setting in their portrayals of abusers and victims? To
what extent do Hollywood representations of domestic violence
rely on the conventions of genres like the thriller or the horror film?
To what extent do they undermine or disrupt these conventions?
From the perspective of these papers, such questions of visual and
generic coding are not separate from but integral to a text’s ideological
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